REVISIONS

in 1938 awarded her the Nobel prize for her Chinese peasant
epics and her biographies.

What was often spoken of as her Biblical style was actually
close to the style of Chinese novels, which she used because
it fitted her Chinese subjects. She was happiest when she
used it in dealing with the common life of China. Fluent and
flexible, it was simple in idiom and cadence, like a realistic
pastoral or a humane saga. The substance in The Mother
(1934), the life-story of a Chinese peasant woman, is so
slight that the style sometimes falls into a mannered sing-
song. In The Good Earth, with its richer substance, the style
is regularly supported by the matter. The style gives an agree-
able music to the convincing history. Nor was it more con-
vincing in America, in the midst of the depression, than else-
where. The depression touched all peoples. Even where they
were not threatened with immediate famine, as in the starva-
tion chapters of the book, they saw that complex systems of
life had broken down. It was not certain that anything but the
land remained. Wang's hunger for land, and his obstinate
clinging to it once he had it, touched responsive sentiments
in every country. In the United States, which had a special
friendly liking for China, The Good Earth for the first time
made the Chinese seem as familiar as neighbors. Pearl Buck
had added to American fiction one of its large provinces.

At the same time native novelists were discovering the de-
pressed regions of America. The Chinese peasant epics were
full of Asiatic patience and resignation. Their characters hoped
for good fortune, but hardly expected it. They were schooled
to live as their fathers had lived, as multitudes round them
lived, as their sons would live. In America there was a rooted
habit of faith that the future would soon be better. It had
been assumed that people who were needy generally deserved
to be, for neglecting the opportunities which, it was assumed,
existed for them. Or perhaps their poverty made them pictur-
esque, as in local color stories. The novelists of the depression